CMNS 452-4

RACE AND THE MEDIA

Prerequisites:
75 credit hours including 1 of CMNS 220, 221, 223 or 262, and at least 2 CMNS upper division courses; or written permission of the instructor.

Overview:

Entertainment and the arts are key sites of production and conduits for the circulation of cultural signs and stories about race and ethnicity. These signs and stories form a system of meanings that structure how we see social identities and frame our actions. While film, music, television, news, art, the Internet, video games, and sports have been converging under the title of entertainment, they permeate the most intimate aspects of our everyday lives and our social institutions. Through watching movies, listening to music, and surfing the web, this course will examine the construction and maintenance of race and ethnicity in North American culture. It will provide grounding in scholarship on race, ethnicity, and identity, explore the historical role of entertainment in racialization, investigate contemporary issues and forms of media, and consider the impacts of globalization. Images in the media represent sites of struggle over the meaning of race and how it interacts with other forms of difference, such as gender, class, and sexuality. At stake in this ongoing negotiation is who we are as a society and individuals, and who we can become.

Readings:
A set of readings will be made available online.

Course Organization:   This course consists of a 4-hour seminar.

Course Requirements:


Prospectus
10%


Final Paper
50%


Presentation
30%


Seminar Participation
10%

The School expects that the grades in this course will bear some reasonable relation to established university-wide practices with respect to both levels and distributions of grades. The School follows Policy T10.02 with respect to “Intellectual Honesty” and “Academic Discipline” (See SFU Calendar, General Regulations).

There is a wiki for the course that can be found at https://wiki.sfu.ca/termyear/cmns452d100/. 

This is where all of the information about CMNS 452 can be found. It will also act as a community space. So, check it often for course updates and other information.

Attendance/Participation:

This course covers a lot of ground in thirteen weeks and we have a lot of work to do together. First off (and so important), attendance is mandatory. Making it to class (on time!) and being present for the discussions is a large part of being successful in this class. Second, group discussion is a central aspect of our daily class life, so please come prepared to talk about the readings and issues of the day. Being an upper level seminar, the expectation is that you will read all the readings for each week, and contribute meaningfully to the discussion. In particular, you will come to class prepared (and have uploaded to the course wiki by Wednesday, midnight) with a "terse conclusion" (your summary of the article in a single sentence or two) for discussion during the student presentations. In general, you will be present in class, attentive and respectful of others, contribute to the discussion in a constructive way, and participate in the wiki where appropriate.

Prospectus and Term Paper:

Writing for this course consists of two parts: the paper prospectus and the term paper.  The prospectus is no more than 3 pages.  In it, you will outline the topic and give a supporting rationale for choosing it.  Theoretical perspectives, site of study, and potential secondary sources (bibliography) will also be included. At this point, you should be in dialogue with me about how to approach reading, researching, organizing, and writing about your topic.  The prospectus is graded. The term paper (14 - 18 pages) is due at the end of term, in the CMNS main office at SFU Burnaby campus.  Submission of final papers must be in both paper and electronic form.  Submissions will not be considered complete until a hard copy and an electronic copy are received.  Both assignments will be further outlined in class.

Presentations:

Beginning the third week of class, students will lead seminar discussion for the week’s set of readings.  Students will work in groups of 2 or 3 and present one of the weeks from course schedule from week 3 to week 11.  For your group’s week, you must formulate a set of questions that are engaging enough to ensure class discussion.  An outside artifact of popular culture (such as a film or television show) is provided for you to ground your exploration of the theme of the week and the readings to prompt (or provoke) group discussion.  You can also bring in your own media material.  The purpose of this assignment is to provide you with the opportunity to develop your critical reading skills, make formal presentations to the class and lead class discussion.  Evaluation of your presentation is based on three elements:

· Your initial introduction of the papers and/or chapters with interpretation, implications, context, conclusions. (15 – 20 minutes)

· Your management of class discussion of provocative questions, the week’s media viewing, and whatever else comes up. (30 minutes)

· Uploading your presentation materials to the course wiki.

Please come to class with a prepared report on the articles, which can be up to 3 pages, but no more, to hand in on paper.  You may use powerpoint in your presentation, but it is not necessary.  Take notes during the discussions and incorporate those notes into your own copy of the report, which should be uploaded to the wiki the evening of the class.  You can go back and edit this, if necessary, but do have it up there by that evening.

Deadlines:

Assignments are due on the date indicated.  I will not grant extensions except in the direst of circumstances and under no circumstances will I grant an extension within 24 hours of a due date.  Missed deadlines will be assessed a deduction of one third of a letter grade per day (e.g., from A- to B+ for 1 day late).

Course Schedule: (subject to change with notice)

Weeks 1 and 2:

Race: Cultural Representation and Social Structures

Reading: Omi and Winant, Bonilla-Silva, Collins, Hall, Kim 

Week 3:

Representing Race in the Media

Reading: Hall, Henry, Jiwani, Said

Week 4:

The Relations/Politics of Representation on Television

Reading: Gray (2), NHMC and APA Report Cards, Velez, Cole (2), Kim (2), Aubin

TV Show: Little Mosque on the Prairie

Week 5:

Hollywood and Stereotyping

Reading: Kawai, Marchetti, King, Berg, Lost in Translation Collection

Film: Lost in Translation

Week 6:

Producing an Oppositional Gaze, Telling Counter Stories

Reading: Takaki, hooks, Hall, Better Luck Tomorrow Collection

Film: Better Luck Tomorrow

Week 7:

The Possessive Investment in Whiteness

Reading: Weiner, Lipsitz, Giroux, Klein, Davies,

Film: Falling Down

Week 8:

Place and Race: Representing Los Angeles and Racial Authenticity

Reading: Giroux, hooks, Scott, Racepol discussion, Crash Collection

Film: Crash

Paper proposal due in class.

Week 9:

Rap 1968 - 1986: Looking for the Perfect Beat

Reading: Chang (4), Hager, Brewster and Broughton, Adler

Video: Rap: Looking for the Perfect Beat

Week 10:

The (Global) Hip Hop Generation: Can’t Stop, Won’t Stop

Reading: Lipsitz, Bennett, Christgau, Kun, Smith, Cepeda, Chang

Week 11:

New Media: New Possibilities or New Modes of Surveillance?

Reading: Hammonds, Nakamura, Gray, Inness, Mainon and Ursini

Film: Matrix Reloaded or Television Show: Battlestar Galactica

Week 12:

Comedy: Where are the Boundaries Between Subversion and Selling Out?

Reading: Wright, Eustace, Gregory, Acham, Park et al, Jenkins

Viewing: Russell Peters, The Boondocks, Chapelle’s Show, Harold & Kumar Go to White Castle

Week 13:

Student Paper Workshop

**Term Papers Due**

Academic Integrity:

The School of Communication is committed to the highest standards of academic excellence and ethical support. The School expects that the grades in this course will bear some reasonable relation to established university-wide practices with respect to both levels and distributions of grades. The School follows Policy T10.02 with respect to “Intellectual Honesty” and “Academic Discipline” (See SFU Calendar, General Regulations). These policies, procedures and guidelines will be assiduously upheld.  They protect your rights, as well as those of the faculty. 

It is particularly important that you be aware of and avoid plagiarism, cheating on exams, submitting a paper to more than one professor, or submitting a paper authored by anyone other than yourself.  Violations of this policy will result in a failing grade in the course, and be reported to the proper university office. If you have any doubts about any of these practices, you must confer with the professor or the teaching assistant.

Disability:

Any students requesting academic accommodations based on a disability are required to contact the Centre for Students with Disabilities. For exam and other accommodations, students are responsible for contacting the Disabilities Services Officer to arrange their specific exam accommodations at the start of the semester. Then, prior to each exam, students are required to take an Examination Request Form to their instructor. http://www.sfu.ca/csd or 778-782-3112.
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